
II ROMANCE'lKESlV PAGE FROM
THE GAY LIFE OF THE SIX

reads

Stirring Siory of a Clergyman

Who Loved a Prima Donna

And Was Parted From Her.

Remarkable Scene Showing an Apart-

ment In the Old Brevoort

House Reproduced.

took Edward Sheldon, the author
of 'Salvation Nell." "The Nig-

ger."IT 'The Boss" and other plavs,
to proTe that the spirit of ro-

mance still lives. Grandmothers and
grandfathers of today, especially those-o- f

New York, will rocall the old Bre-

voort House, which at one time was
peopled with the rich and gov of the
world With thut magic power which
may be described more accurately by
the word imagination Mr. Sheldon has
made the ghosts of those early days
como to life

To be sure, they are dressed in their
old clothes of th- - artificial style of the
sixties, with loose- trousers for the men.
full bulging ettlcoat6 for the women
and other fanciful eccentricities of
dress that we recall as children in the
pages of thr old bound volumes of
Qodey-- Lady Bool; Mr Sheldon has
done this ir, his latest play 'Romance,
which is now enjoying much prosper-
ity In New York One of the scenes,
by the way, is laid In an apanmnt of

the old Breoort House, and this ccne
has been reproduced in every particu-
lar from a room at the hotel. Llk all

the plays by Mr Sheldon. "Rom.v,'
Is strong medicine, whatever may be
hie fault as a pla wnght, he at least

justifies himself by always presenting
an interesting story and building up
some big climax.

When "Romance" begins the-
sees first IHshop ArmMriif.-- . with his
little niece endeavoring to amuse him
while there floats through the windows

the racket and noise of the New Tr-a- r

'

rr..wd. This young girl's brother is

in love rt happens that his sweet -

heart Is an actress, an artist the young
girl describes her. with the cxplann- -

tion that there may be more Kinds of

artists than one.
Her conversation is onlv preliminary

to th- arrival of the young man, who
has come to make his appeal for the
consent of his Episcopal uncle t.. hla

marr.ago The bishop listens to 'h.
love for theyoung man s declaration of

fascinating actress he has asked to be
his wife.

Somewhat hindered by his rheuma-- i

tism. the bishop crosses to his desk to
?how thi.N impetuous lover a memento
of old times, sonv- faded white violets
which have lost their perfume, but are!
still strong in memories for the old j

man. They an- BOUVenre of the love
whieh he once felt for a beautiful ame-
er. La Cavallinl Nobody would sus-- I

pect the serious bishop of ever paving
Indulged in such a love affair, but hoi
starts to tell his secrets to the nephew
as the curtain falls on the prologue and
blots from view the figure of the young1
man and the- old one.

In (he next scene an old fashioned
drawing room on Fifth avenue form-- a

background for figures quaintly dress-- 1

ed in the fashion of the sixties Full
gauze skirts are decked with garland!'
of artificial flowers. Dress trouser

I arc loose and baggy and velvet pilars
adorn the cools. The banker. Cornel-
ius, Van Tuyl, Is giving a party. All
New York of that day is present. !t i..

' - -- v.- - -- - -. V

THE. P.ECEPTION AT TfiE VAN TUYLS.

'La Cavallini. however, the-- reigning fa-- j

vorile of tho opera company at the
Academy of Music, who Is to be the
center of attraction and admiration
She is not coming as an artist, but as
the banker's guest

This unconventional honor to an op-

era singer does not pass without com-
ment. The young rector of St. Giles'

Thomas Armstrong, has come
m tho party from one of the meetlngn
of the young men s clubH of his parish
IJe is somewhat disarranged as to his

LdreS8,4ince he Is just from a bout in
the parish athletic club. He does not

THE MEETING AT TWIUGriT.

audience,

church,

fall to hear the Innuendoes against th
host, which Cornelius Van Tuyl's gucsl

'make with their characteristic freedoi
under such circumstances. He-- rc
proa' hts vigorously one ioiit: cub
."ociety who discusses Mth parttculi
frcnl;ne..s the relations said to

between the singer and her host The
bauker b aring none of this, but not
ignorant of th fe. lings of his guests,
receives them all suavely When they
have gone down to supper by r". an of

the staircase descending from the- - old
colonial columns he awaits to receive
La Cavallini.

It Is not long before their love Storj
is made plain to the audience They
have met before In Italy, In Paris and
on the azure, coast, where in the beau-
tiful villa called Mllletleurs the two
had frequently been together hi f

Cavallinl ever thought of coming to
the cold and disagreeable New York
which she- - hates SO much. There is a
difference of many years In their ages,
in.1 .sin- - is not yet willing to accept the
permission he gives her to And her
love wherever else she may want to.

'Love comes In the morning,'" she
concludi-- in telling him her story of

the first passion she ever knew as a
young g;rl in . This episode in
her heart s history had brought her at
first despair and, finally, resignation
and rebellion against the laws of tho
world.

It is when her protector leaves her
alone that the meet ng between her
and Thomas Armstrong, whieh Is to
play such a part in her career, takes
place When the acl has come to an
end their Ir.ti-res- t in each other has so
far progressed that their inevitable af-

fection for each other Is evident to
the audience.

Just how the young clergyman's In-

terest In this singer Is manifested the
beginning of the second apt reveals. It
passes In the drawing room of the rec-
tory, where he makes his home with
his aunt. When the art begins Mr.
Van Tuyl, the banker. Is there, as ho
is a vestryman and one of the Icader-i- n

the affairs of St. Giles" parish When
La Cavallini is announced to pay her
respects to Miss rnmtrong there is a
distinct chill in the atmosphere It is
not dispelled by the knowledge that a
beautiful bououet of roses standing on
the table was gent by La Caval'lni to
Miss Armctmng When the spinster
leaves the room with tho announce-
ment to Mr. Van Tuyl that tea will be
served upstairs and. with no evident
intention of including her foreign vis-

itor in the invitation, the clergyman
returns to find his beautiful guest

She is radiant In an old fashioned
velvet gown, with a cloak and hat of
ermine and her pet monkey in her
arms

"Adeline is her name," she answers
to the question of the rector I ca'l
her that because she looks just like

I Patti in 'L'i Travlata.'"
I This characteristic exhibition of

prima donna spirit hi followed by an-

other conversation which Illustrates
the volatile character of the heroine.
Outside the window is heard the mu-

sic of a piano organ. She looks out
There is one of her compatriots and
on the top of the organ is the inevita-
ble monkey. So her own particular
monke must have the pleasure of
making the ac; aamia nr.- - a distance
of the Chattering animal In the street
Then La Cavallinl d.irt6 to the chair
in which she has placed the beast,
elutches It In her arms and. proteet-in- g

herself with the window curtain
from the draft that blows in. shows her
monkey to tin- Italian outside She
has learned that the nnme of this par-- e

ticular monkey is Tomaao
s You see. ' she sas laughinglv to her
n ecclesiastical lover, who regards these
. proceedings with some astonishment
,f 'the monkey has the same name as
ir you."
Jt It was only a few moments before

that she had como to understand that
her lover's name was Thomas. His
curiosity as to her interest in the Ital-- I

lan and tho monkey Is so great that ho

asks her after awhile why she took
' so much lnter-r.- l in thm

"Because," La "'avallinl says, "we
are both musicians "

After I wliil- th.- clergyman who has
made her realize that he desires her
for his wife recalls his mother at tho
piano plaing ' Annie Iaurie." which
WB8 her tavorite fong, and when the
hrhls are lit they are candles in
branrhes on the- - corners of

piano ot that period she plays
the old melody Out of a box of sou-vni-

he takes a string of pearls
They are for the woman who is to be
h!s wife. They were his mother s, and
Lhey rhould be hers, and ho tells her
that were his mother there to see her
she would find no one worthier of the
present possession of her old treasure-- i

than the beautiful sing-- who is to be-

come her son's wife.
Then the note of tragedy enters the

play. Try as he may, Armstrong can-
not suppress the doubts awakened by
the conversation at Van Tuyl's party.
'an It be that there is something be

tween these two?
Was that positive talk about the

villa on the shores of the Meditcrran- -

ean merely ill natured Innuendo n

other words, had La Cavallini ever
been th mistress of c'ornellus Van
TUyl, (ho man with whom he must be
thrown .n daily contact ? These doubts

overwhelmingly disturbing to the
lover.

The woman met his half questioning
observations with frankness There
sr to bo the light of truth in her
eyes when she denied that the breath
of Scandal could now justly name her
and Van Tuyl together, but tho re-

lentless question kept at the lover's
consciousness He could not without
the fullest knowledge of the facts from
both of thi m make this woman his
wife. It was the re turn of Van Tuyl
Which made possible the settlement of
their relations.

By degrees the truth comes out The
woman in her desire to hold the love
e.f Armstrong h is lied about iter pr
ent life. She has confessed to him
frankly the of her earlier and
more or less reckless career, but she
has denied that there is at present
anything between her and Van Tu
When tho latter is compelled to con-
fess that their r lationa are still what
society has called them La Cavallinl

rosses the study, locks in the glass
on the mantel and takes off the pearls
Which her lover has civen her. Then
he declares that marriage between
them can never be He is loft weep-
ing while she and Van Tuyl leave the
house

The last act passes in the apart-
ments of La Cavallini at tho Brevoort
House She has made her last ap-
pearance at the opera and is to leav-fo-

Europe tho next day. Her lover
has wandered about ever 3ince thi ir
parting In the afternoon. He is in-

flamed with the to reform the
woman whom he loves, and he deter-
mines to go to her hotel and have a
final meeting with her

In a characteristic scene in her
apartments her old duenna, a prima
donna of an earlier period, pre pares
supper for her. There is a polyglot as- -
somblagc in this act speaking French.

' German and Italian and deepening the
cosmopolitan note which Is so strong
in the drama When La Cavallini re- -
turns from the-- opera she is aceom- -

panied by Van Tuyl. but she Is linlsh-e- d

with him In one of thr- best scenes

of Mr. Sheldon's play she dismisses
him forever

Her life with Van Tuyl has now come
to an end. since it has cost too high

a price. She has lost a lover she val-u.-- d

more than any other she had
known He left her because she was
the mistress of Van Tuyl So their re-

lations must end Van Tuyl has
scarcely gone when Armstrong en-

ters.
His desire to reform this woman and

make her as pure as he thinks she can
bo is the cause of his visit He wants
her to pray, to repent and be what she
could be. Gradually his affection for
her overcomes his desire for her spir-

itual regeneration. At the touch of her

body his thoughts of her soul vanish.
He no longer seeks to purify her na-
ture, but to possess her for hlmsHf

Here the nobility of the wo-
man's nature asserts itself She re-
pulse.-, him love him as much as she
may, her affection is spiritual and not
physical. The note of his declaration
to hCJf is frankly brutal. She i. how-eve- r,

self possessed and determined, so
that when he leaves La Cavallini she
is innocent of all wrongdoing with
him.

Thus the drama ends, but tho fe

remains Tie- - bishop -- ill ad-
vising his nephew when his niece

lP

TIES I
from an evening paper a tele-

gram concerning the death of La Ca-

vallinl. once a noted prima donna who
nang n America and soon after retired
from the stage and settled in Italy
The nephew has listened to the recital
which has been acted before the oyea
of the audience The bishop has not
succeeded in dissuading him from
marriage with the girl he loves The
woes of La Cavallinl succeed in mak-

ing no Impression on the youthful lov-

er, so when he declines to take the ad-

vice offered the bishop consents toper- - I I

form the ceremony himself
Old New York scenes have never

been more successfully utilized except
in Clyde Fitch s "Captain Jinks," as
the lnve6tituro of a love story, which
also had a prima donna tor Its herrjine,
although she happened to be an mer-Ica- n

singer, but that made no attempt
to i ombine the old and the new, as does

this successful play
I wrote the scenario of 'Romance'

thive or four years ago," said Mr jl
to a reporter, "and then

put it away m a drawer and didn't
think of it again until last year. I

though, that In writing plays
much of the work Is done in nnc'N sub-

conscious mind An idea cooks for
years on the back of the stove. One

ends by extracting all the-- flavor possi-

ble, considering the-- limitations of the
fire Anyway. I was k'lad when I sat 1

down to write 'Romance' that I had
not gone into it as soon as I finished
the scenario.

"Setting the- - plav in the sixties by
m m:-- - "f prologue and epilogue

served to enable me to throw on It the m

nv How light the story needed. Things
arc apt to seem more tender, more --

wistful, somehow, if they exist as
memories, with all the hard notes sof-- .

, down. I wanted to paraphrase
an old nursery rime and put it on the
program, 'My thoughts at the end uf

the long, long day fly ov-- r the hills and

far away,' but evidently some one did v
not like the Idea, because it never j
happened

"Then, too, when a story has Its
abiding place in an old man's mmd
you can idealize it. Just as he certain-
ly would do. The women can seem a j

little bit more gracious than they are '

in life, and the men a little more gal- -

I.' at. That is why 1 tri-- to make Lai J fjj

.allini float through the play with r
her feet just off the pround a mem- - I
ory. a ghost, an enchanted fragrance s
trailing from the long ago.

"I hope people will not think it Jj

sad play. Tom could never have n- -

ned La Cavallini. The golden n!gh''n"
gale could never have settled down s'
chatelaine of the Eighth street rectoD"-

Perhaps Tom wouldn't have loc-- her

quite so much if ho had believed sb

could.
"And w hen he gir-- I.. re a n ?e an

tried old man I am sun- - he agreed w'14'

another man In another play WS
said

" '13eautiful things that can t la"

hat i reak ; mr heart when thej d

and - ' ;. on v i'. in ' w r. heirt -

live on that b Romance.' " I

II THE MORNING EDITION OF TEE EVENING STANDARD
Don't forget that the Morning Edition of the Ogden Standard printed for the benefit of the Rural Free Delivery

I j subscribers gives later news earlier than any other daily paper printed in Utah. Do you catch on? You can not get

Wfm I this edition in Ogden City. It is only for the farmer and you can't be a farmer in Ogden City. I


